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3THOKYJbTYPHBIA ®AKTOP B HICKYCCTBE BTOPOM ITOJIOBUHBI XX BEKA

VYkperuieHue dTHOKYIBTYPHOTO (akTopa B HC-
KyCCTBE€ BTOpOM MOJIOBUHBI XX BEKa COCTABJISAET OJIHY
M3 BEAYIIUX KYJIbTYPOJOTHYECKHX TEHICHLIHHA COBpe-
MEHHOCTH M HY)KJaeTcs B KOMIApaTHBHOM HU3Y4YEHHUHU.
Jis ero aHanm3a B cTaThe BhIOpaHa MOJENb, Teorpa-
¢udeckn BKIrOUaromas obe Awmepuku, Adpuky,
Oxeannto, CHOMpPs W HEKOTOpPBIE NIpyrue cTpaHbl. B
CHCTEME COBPEMEHHOI'0 MCKYCCTBa Ipejaraercs pas-
JUYaTh TPU OCHOBHBIX 3CTETMYECKHX MOTOKA: Macco-
BBIN, SMUTApHBINA (ITOCTMOJEPHU3M) U 3THOKYIBTYP-
HBIW, KaXIIBIA U3 KOTOPBIX 00JajaeT cBOeH XyI0XKecT-
BEHHOMU CIICIIM(UKOM.

KiloueBble cjoBa: 3THUYECKOE HUCKYCCTBO,
OTHHUYECKaA JIMTEparypa, HIACHTUYHOCTD, rinobannsa-
ousd, MOCTMOACPH, TpaAUuMOHHAA KYJIbTypa, HUBUIIU-
3amus.

THE ETHNOCULTURAL FACTOR IN THE
ART OF THE SECOND HALF OF THE
TWENTIETH CENTURY

Consolidation of ethnicity as a factor in con-
temporary cultural and aesthetic areas of social life
demands serious critical attention. Here we have sin-
gled out a model geographically including both of the
Americas, Africa, Pacifica, Siberia and some others.
Therefore, in the system of contemporary arts it seems
appropriate to take into account three main aesthetic
trends: mass culture, elite culture (represented by post-
modernism), and ethnic culture, each of which pos-
sesses its own aesthetic characteristics.

Key words: ethnic arts, ethnic literatures,
identity, globalization, post-modernism, traditional
culture, civilization.

ECJII/I MPEACTaBUTh ce0e MUPOBYIO CUCTEMY
HCKYCCTB B BUJIE HEKOEH YMO3PUTEIBHON
KapThl, TO HAYMHAsI CO BTOPOU MOJIOBUHBI XX BEKa, Ha
HEell MOXXKHO OyIIeT yCMOTpPETh HAJMYHEe PaJiKaIbHBIX
nepemMeH. Eciy ToBOpHUTH 00 3CTETHYECKHX SIBIICHHSX,
CTaBIUMX BE€XaMU MHPOBOI'O 3HAYEHMs, JEr4e BCEro
CYTh IIPOUCXOALIMX U3MEHEHUI ITPOUJUIFOCTPUPOBATh
Ha JUTEPaTypHOM MaTepuaje, yduThIBas, 10 Mepe He-
00XOIMUMOCTH, W JaHHBIE BCEH CHUCTEMBI HCKYCCTB.
IlonbITaeMcsT HaMETUTL Ba)KHEWIIIME COCTABIISIONINE
TaKOr'0 POJia «KapThD».

Bo BTOpOIi MTOJIOBMHE BEKa JUTEpaTypHas Kap-
Ta MHpa pa30Wiach Ha TPH HEPaBHBIC YaCTH, BBIJIC-
JIUBIIIMECS] HA OCHOBAHUH HOBBIX, IIPEXEC HEBEIOMBIX
HCTOPUHU KYJIBTYPHI IPHUHITUATIOB.

HawnGonpias yacTh NPUXOAUTCSA Ha MacCOBYIO
JIUTEPATYPY U KyJIbTYPYy. XPOHOJOTUUECKHU 3TOT ILJIACT
BBIICIMIICS PaHee Bcero, mposBuB ceds B CIIA ¢ mep-
BbIX necsatuiaeruii XX Beka. [Ipexnae cyryoo nmepude-
PUMHBIN, OH, ABUBIIMCH JETUIIEM 3MOXH TEXHOKPATUU
M 00IIecTBa MOTPEOICHHS, BHIPOC HBIHE B MOHCTpA,
YIPaBJISIIOLIETO MACCOBUJHBIM CO3HAHUEM IO BCEMY
MHUpY. 3/1eCh, KaK M3BECTHO, BOIIAPUIIACH CBOSI KaHPO-
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Basl CHCTeMa, 3CTETUYECKUE MPUHLUIBI 1 MEXaHU3MBI
BHEJPEHHUS TAKOTrO poja MPOAYKIMH B MAacCOBOE CO3-
HaHUe.

Bropas, meHblnas, 9acTb 3CTETHYECKOTO IIO-
TOKa CEeroJHs OTOILUIA K 3IMTAPHOM JTuTepaType U Huc-
KyccTBy. B nurepatype ona mpexacraBiieHa 1u00 y3KO
KaMepHOH JINTEpaTypHOU MPOAYKIHEH, TNO0 Teopuen
W TPaKTUKOM mocTtMonepHu3Ma. Kak HEoJHOKpaTHO
0TMEUAIOCh B KPUTHKE, MEXK]LY TIEPBBIM M BTOPBIM I10-
TOKaMH HaMETUJIach CBS3b, BRIPAXKAIOIIANACS B UACHHO-
00pa3HbIX 3aMMCTBOBaHUSIX, IENIEYCTAHOBKAX U JIPY-
T'HX CYIIHOCTHBIX TepeKyindkax. VHpIMH clioBaMu, 00-
JACTh Pa3iMyhii, CYNIECTBYIOUIMX MEXKIY MacCOBHUI-
HBIM U 3JUTapHBIM HCKYCCTBOM, B TOM, YTO Kacaercs
WX CYIIHOCTH, MEHBIIE OOJIACTH CXOXKICHUH MEXITY
HuMmu. [lo cytu cBoeii, 00a yka3aHHBIX IIOTOKAa CKOpPEe
COCTAaBJISIIOT OMNIIO3UIIAI0 BHICOKOMY (KJIAaCCHYECKOMY)
HCKYCCTBY, MIOCKOJIBKY OHU OTKa3bIBAIOTCS OT 0a30BBIX
HCTOPUYECKUX MapaMeTpoB, €My CBOICTBEHHBIX: OT
00pa3HOro OOBSICHEHHSI MHPA, TTOJJICPKKH TyMaHU3Ma,
MIPUHIINIIA TTOApaKaHus (MUMECHC), IPUOPHUTETa KaTe-
TOpUM TPEKPACHOTO M KaTeropuu mopainu. TeaTp u
033U OKa3aJMCh MOAMSITHIMH PBIHKOM, OPHUEHTHUPY-
SCh TOJIBKO Ha CEHCAIIMOHHOCTh; Mpo3a ke T1bo cle-
JayNach JIOCTOSIHUEM WHTEIJICKTYallbHBIX Wrp, IJH00
OTKPOBEHHO BBIXOJUT 3a PaMKH MCKYCCTBa B €ro Tpa-
JWIIMOHHOM TTOHUMAaHHWH.

Pasymeerca, yka3zaHHas »JBOJIONUSA CTajia
CIIEZICTBHEM MOIIHEHIIIEro BIHAHUA KOMMEPUYECKOTo
(akTopa, 3aHSBIIEr0 BEIyIIHE MO3UINH B YCKOPEHHO
1JI00aTM3YIOMIEMCS MHPE.

Peanusm, TpaauIIMOHHO COCTaBISABIINII B CHC-
TEeME MCKYCCTB BaXXHYIO TEHACHIMIO, K KOHIY XX
CTOJIETHSI CTAHOBHUTCA PEAKUM SIBJIEHHEM B JIHTEpaTy-
pe, He TOBOpsl O Opyrux cdepax SCTeTHYECKHX HCKa-
HUH, YeMy CIICIUAINCTB HAXOAMUIN pa3Hbie 00bICHE-
HUs, B KOTOPBIE 3/1€Ch HET HYX/IbI BIaBaThCA.

B atux ycnoBusix Tperuii nmorok, ciabo 3amer-
HBII «HEBOOPYKEHHOMY TJa3y» elle B MepBOM Moi0-
BUHE XX B€Ka, HA IPOTSHKEHUU BTOPOH €ro MOJIOBUHBI
MOCTENEHHO Pa3poccsl B MOLIHYIO TEHJCHIINIO BpeMe-
HU. OH CBsI3aH C BO3pacTaHMEM 3THOKYJIbTYPHOTO

¢dakTopa B IMTEpaTYype — M LIMPE TOBOPSI, B HCKYCCTBE
BooO1Ie. OCOOEHHO OIYTHMO — Ha YPOBHE MHUPOBOM —
3Ta TEHJEHLMS MPOSBHIIACH HA T€OKYIBTYpHOM IIpO-
CTpaHCTBE, MPOTAHYBIIEMCs oT 06enx Amepuk 1o Cu-
oupu u OkeaHuu.

OTO TONOKEHHE JEeTKO IMOATBEPAUTH PAIOM
MIPHMEPOB.

B obnmactu momynspHOH MY3BIKH KO BTOpOH
nosioBrHe XX BeKa YEIOBEYECTBO IPUILIO, NOKUHAS
TUTOJIBI TPEX «PEBOJIOIHI»: BIUSHUS appoaMepuKaH-
1eB (oT 0J103a K paMmy W Jajiee), BIOCIEACTBHH JIaTH-
HOAaMEpHKaHIIEB, a 3aTeM U KelbTOB. Bee 3To mpuBeno
K YTBEPXXICHHUIO B MAaCCOBOM CO3HAHMHU TOHITHUS «3T-
HUYECKOH My3bIKH». O0 5TOM TOBOPHUT MOMYJISPHOCTh
bu bu Kunra u Mammu VYorepca, Llesapun OBopsl,
baddu Cenr-Mapu, JlopeHsl MakKeHHHT ¥ Macchl
STHOKYJIBTYPHBIX HCHOJIHHUTENbCKUX TPYII, CO3HaH-
HBIX C IIEJIbI0 COXPaHEHUs M Pa3BUTHS COOCTBEHHBIX
MY3BIKaJIbHBIX TPAAULUN (TaKOBBI, B 4aCTHOCTH, «MH-
™ Wnnemanwn», «Jbxumncu Kunrcy, «Tperwit mupy,
«Kammruny u 1p.)

B obmact n300pa3uTensHOr0 UCKYCCTBA 3HA-
KOBBIM COOBITHEM CTaJl HAIIMOHAIBLHBINA TpUYyM( TaKux
abopureHHbIX MacTepoB KaHalpl, Kak CKyJIbIITOPHI
bunn Pun u PoGepr [3Buzacon (xaiina), >KUBOIHCIIBI
Hopsans Moppucco (omkubse) u Cpro3en [loWHT
(cobinumr). B Poccuu k Toit ke KaTEropuu HYKHO OT-
HECTH XYyJIO)KHUKOB Bpoje ['enHaaus PaifmeBa (xaH-
Th), Punara Munnu6aeBa (bamkoprocraH), ckynbI-
topa Jamm Hamnakos (Oypst). Kak MOXXHO BUAETB,
BIIEPBBIE CTAJI0 UMIIEPATUBHBIM OINPENENATh TOYHOCTh
STHOKYJIBTYPHOT'O MPOUCXOKIEHUSI MacTepa, KOTOPHIi
CTAaHOBUTCSl YHHUKAJIBHBIM BBIpa3UTElIeM M HHTepIpe-
TATOPOM COOCTBEHHOH JCTETHYECKOH Tpamuiuu. B
OCHOBY TaKOHM TPaIuINH, KaK CTAHOBUTCS OYEBHIHBIM,
3aJi0KeHa HapoJHas OCHOBA — OHA MpHOOpEeTaeT orpe-
JENSIONTYI0, HAIPaBJIAIONIYI0 POJIb 3CTETHYECKUX HC-
KaHUHI U OTKPBITHH XyJO’KHUKA.

Haxkownerr, u B cdepe cl10BeCHOCTH TEHCHITUEH
crano GopMUpoBaHHE TaK HA3BIBAEMBIX «ITHHYECKHX
nutepaTyp», ocodernno B CIIIA, Kanane, Jlatunckoi
Awmepuke, Adpuke, Cubupu, ABcrpanun 1 OxeaHUU.
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Jyis 0003HaUCHHS UX XYA0KECTBEHHOI'0 CBOEOpas3us B
CIIIA npumepHo Ha npotskeHuu 1970-x TonoB maxe
YTBEPAUIICS TEPMUH «ITHOIOITHKAY, U HE CIy4daiHO,
YTO TICpBOHAYATHLHO OH BO3HUK TPUMEHUTEIBHO K
(doIBKIIOPY, a YKe 3aTeM OKazajcs BOCIIPHHSAT JINTepa-
TYPHOI KPUTHUKOM.

Heo0xoauMo OroBOpUTH, YTO B JaHHOM KOH-
TEKCT€ MBI HE YUUTBHIBAEM ITHOKYJIBTYPHBIX IPOIIEC-
coB, ipotekaromux B Maanu, Kutae, Cpenueit Asun u
CXOIHBIX ¢ HUMHU peruoHax. Kak mpemcraBisercs, Ux
COBOKYyIMHas crnenuduka NpeacTaBiseT co00H HHYIO
KYJIbTYPHYIO MOJZICJIb — COOCTBEHHO, peyb JIOJKHA W/I-
T O IMBUJIM3ALMOHHOM THIIE, 00JIaaroIieM, ITOMUMO
YHHUKaJIbHBIX OCOOCHHOCTEH, YepTaMH CXOJICTBA, IPEe-
CTaBJICHHBIM B PEIUTHH, MHUCbMEHHOCTH, TPaIUIINOH-
HOM YKJIaJie U rocyaapcTBeHHocTH. Bech 3ToT (heHo-
MEH MOIyYU HANMEHOBAaHHUE OPUEHTAIN3MA M JIEMOH-
CTPUPYET CaMOCTOATEIbHYIO JIOTHKY KYJIbTYPHOTO
B3aMMOJICHCTBHUSI, CYIIESCTBYIONIYIO B paMKax IHUXOTO-
mun 3amaga W Bocroka. JluCTaHIMS KyIbTypHOTO
BOCIIPHSTHS, CIIOKHUBIIAsICsI MeX Ty BocTokom n 3ama-
JIOM, HE MEHEE BEINKA, YeM JUCTAHITNSA, CIOKHUBIIASCS
MEXIy 3alaJHBIM THIIOM ITUBUJIU3AINHA U TPaTUAIIAOH-
HBIMH KyJIBTYpaMH B Ha3BaHBIX BEIIIE PETHOHAX OT
Awmepuku 1o Oxeannu. OJTHaKO OHA MOPOJHIIA BO BTO-
poit monoBuHe XX BEKa HECKOJbKO MHOH cpe3 Mpo-
OJIeMBI: B YaCTHOCTH, MEXKHAIMOHAIBHBIC MUTPAIIUH, B
MIPOIIECCE€ KOTOPBIX MYCYJIBMAHCKHNA MHUDP «HAJIBHHYII-
csi» Ha EBpony, Poccuto u Amepuky; Anonus u Kurait
ocBauBatoT CIIA wu Kamamy, «casuras» Poccuto, u
T.J., TAK 9TO IPUMEHHUTEIHHO K TAKOT'O POJIA SBICHUSM
MIPEXKJIC BCETO MPUIIOKUMBI TOHATUS MYJIBTHKYIIBTY-
panu3Ma, MOCTKOJIOHHATBLHOTO CO3HAHUSA M MOCTKOJIO-
HUAJIBHOW JIUTEPATYPHI.

[TockonbKy MaTepual U poxmaacMasl UM TIpO-
OyieMaTHKa TPH TaKOM IIOJXOJE CTAHOBATCS Oe3rpa-
HUYHBIMH, B JJAaHHOM KOHTEKCTE JUIsl aHajIM3a BbhIOHMpa-
eTCsl TOMBKO OJIHAa MOJIENb — IIpaBJa, mapagurMaTiae-
ckas. OHa CBsi3aHa C CyAbOAMH POAOIUIEMEHHBIX Tpa-
UM B paMKax COBPEMCHHOW IIMBHJIM3AIUH, I/Ie OBl
TaKoro pojaa MOJelb HU MPOSIBUIACH, H C AKCHOJIOTH-
YECKMM KOH(IMKTOM MEXKIYy HUMH KakK HauOoliee ocT-

pPBIM, MATPHUYHBIM CIy4aeM MPOTUBOCTOSHUS IIEHHO-
CTe M BOIUIOTHBIIMX HX XYJOXKECTBEHHBIX NPHHIIM-
TOB.

B cBere ckazaHHOro HE0OX0IUMO CHOPMYJIH-
POBaTh MPUHIHUIIEI, CTOCOOHBIE 000CHOBATH, IIOYEMY, C
Hay4HOM TOYKHM 3PEHHMsI, JAHHBIA MaTepHall JTOCTOMH
CaMoro MPUCTATBHOTO U3yUCHHUS.

Bo-miepBbIX, MaHH(ECTHPOBAaHHBI BO Bce
CHCTEeME MCKYCCTB, OT JIUTEpaTyphl M KUBOIKCH K ap-
XUTEKType W My3bIKe, MaTepuaa TaKoro pojaa 3aciy-
JKUBAeT HAy4YHOrO0 BHHMAHHS YK€ B CHUJIY CBOEH WH-
TEPAUCIUIUIMHAPHON  MacIITaOHOCTH,  BBIXOIAIICH
Jlake 3a Mpejenbl COOCTBEHHO CHCTEMBI HCKYCCTB — B
00JIaCTh MUPOBOCTIPUSITHS, S3bIKA, KYJIBTYpHI TOBCE-
JTHEBHOCTH M T.J. bonee Toro, aTa MacmrabHOCT TOJI-
KpEIUIIeTCs OOLIMPHOCTBIO Teorpa)uyeckux IMpo-
CTPAHCTB, BOBJICUEHHBIX B €AWHBIN KyJIbTYpOJIOrHYe-
CKHM IIPOLIECC, YTO MOXKET CIYKUTh 3aJI0TOM BO3pac-
TaloMIei poiu 3Toro GeHoMeHa B IeTIOM.

Bo-BTOpBIX, H3y4YeHHE yKa3aHHOTO MaTepuala
1enecoo0pa3Ho BCIEACTBUE TOTO, YTO MEPBBIC JIBE CO-
CTaBJAIOLIME COBPEMEHHOIO ACTETHYECKOIO MpoLiecca,
C OJTHOW CTOpPOHBI, U TPEThs, C APYrOi, BO MHOTOM SIB-
JISIOTCS. UIACHHBIMHU, 3CTETUYECKHUMH W aKCHOJIOTHYe-
CKUMHU aHTHUNOAaMH. V1 MaccOBHAHOCTH COBPEMEHHOM
MUBWIN3AIMHA, W €€ DJIHMTAPHOCTh PaBHBIM 00pa3zoM
MOPOXKJCHBI TIO0ATUCTCKAM TPOIIECCOM KOMMeEpIra-
JU3alUU U, B CYIIHOCTH, B CBOEH NEATENBbHOCTH K He-
My agantupyrorcs. O4eBHIHO, CIIEAyeT cpas3y JI0r0BO-
PUTBCS O TOM, YTO TJIO0AIM3M KakK KyJIbTYpOJOTHYe-
CKHM IpoliecC, OCO3HAHHBIA BO BTOPOM MmonoBuHE XX
BEKa, CIIEyeT IOHUMATh 110 KpaiiHell Mepe B IBOMHOM
CMBICIIE. DTO €CTECTBCHHBIH OOBEKTHBHBIA IPOLIECC
OCBOEHHUSI MHpa YeJIOBEKOM, IIPOIecC Pa3BUTHS MPO-
IPECCUPYIOIIEH HAyKH, CBOJSIIMM BMECTE YElIOBEYE-
CKHE IMBWJIM3ALKUN BOEAMHO, MPUYEM B HAIIy 3IOXY
cKopee, deM Koraa-im6o mpexe'. 1o cyobeKTHBHOE
KOpPIIOpPAaTUBHOE YCTpEMJIEHHE ONUTapXUU K MHPOBOM
BJIACTH 4Yepe3 TOJOBHI MPABUTEIHCTB, HAIIMOHAIbHBIC

' Larson Charles. The Novel in the Third World. Washing-
ton D. C., Inscape Publishers, 1976.
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YKJIaabl U MEHTaJUTEThl, OCHOBAHHOE Ha YHCTO KOM-
MEPUYECKONW U NOTECTapHOW OCHOBE. B 3TOM cBOEM Ka-
YecTBE II100aIu3aiys BCIEACTBUE CBOMX BONIOHTApH-
CTCKHX YCTpEeMJICHHM cTaja MpOSBIATH IECTPYKTHUB-
HOCTb 110 OTHOIIEHHIO K HOpMaM 4YelIOBEYHOCTH U MH-
TepecaM MHPOBOTO COOOIIecTBa — 371eCh SBHO OOHa-
pYyXXuIcst KOHQIIMKT HHTEepecoB. Macca KynbTyp, TIe 1
KaKUMH Obl OHM HU OBbUIH, CYILIECTBYIOT IS TJI00aH-
CTOB KaK IMOTEHIMAILHOE CBHIPhE JJISl MOTPEeOICHUs —
WM K€ KakK Tperpaja Ui OCYIIECTBICHMS IOCTaB-
JICHHBIX LieJiell. B 3ToM CBOEM BTOpPOM KadecTBE IJI0-
Oanu3anus CTAHOBHUTCS JIECTAOMIM3UPYIONIel TeHeH-
LIMEN COBPEMEHHOCTH.

YKa3aHHBII TPETUM MOTOK, SBISAACH MOPOXKIIE-
HUEM Tak Ha3bpiBaeMoro «Tperbero mMupa», omupaercs
Ha MECTHBIH (PONBKIOp ¥ TPAIUIIHOHHYIO MU(DOJIOTHIO.
MeHTanpHOCTh €r0 HOCHUTEIEeH OpPraHHYecKH 3KOJ0-
THYHa, KOO HA MPOTSHKCHUH THICSYEICTHI 3aBHCENa OT
MIPUPOJIBI, MBICIUMON MAaHTEUCTUYECKH M CAaKpaJIBHO.
Takum 00pa3oM, KOIb CKOPO pedb UIET O COXPaHHO-
CTH TPUPOAHOTO CTaTyca KBO Ha MECTHOM YpPOBHE,
JIAHHBIA TIOTOK OOBEKTUBHO pa3BHBACTCS B MHTEpecax
MHOTOIIOJIIPHOT'O MHUpPa — TO €CTh, ONMUPAETCS Ha MOHS-
THSI, TPOTHBOHAINpPABICHHBIE BCSIKOH aOCTpaKTHO-
nubepanbHON MIeo’oruu. B cumy 3Toro oObIMHO M Ha
WHTEIVIEKTYaIbHOM, TOCYAapCTBEHHOM YpOBHE, IPO-
W3BEEHHs mucaTeled u XyJI0KHUKOB «ITHHUYECKOTO»
TOJIKA TATOTEIOT K «HEBUIMMOCTH» CO CTOPOHBI aIMH-
HUCTPATUBHBIX CTPYKTYp. OTIenbHBIE yYeHbIE, PyKO-
BOJICTBYIOCH TJI00QTUCTCKUMHE TIOCBUIKAMH, MOCHEIIIH-
JIU 1aXKe MTPOBO3TIIACUTH «CMEPTH 3THOCOBY.

Mexnay TeM, XYAOXKECTBEHHOE TBOPUYECTBO
MacTepOB «3THUYECKOT'0» HCKYCCTBA KaK pa3 U co37a-
€T — B Hallle BpeMsl BIEpPBbIC — yOEIUTEIbHBIN 0000-
HICHHBIH 00pa3 CcOOCTBEHHOW KYNBTYpHI, HAITOMHUHAS
HAM O HalMX OOIIMX JPEBHUX KOPHSAX U HOpMax
B3aMMOOTHOILIEHHH, YyTpauMBaeMbIX B XO/€ Pa3BUTUA
OUBWIM3ANMHA. BOT Kak muiier o0 dTOM XaHTBIMCKHI
nucatens Epemeit AiinuH B amonee «XaHTHI UITH 3BE3-
na yrperseit 3apum» (1990):

«Kun JIlembsiH 11 HE TPOCTO MPOMBIIIIISIT 3BEPA
W TTHILY, JOBHJ PBIOY, coOMpain sromy W KeApOBBIN

opex, a BCe 3TO IS POJICTBEHHUKOB JIENall, KOTOphIE a
MaJIbIX CEJICHMSX, B MOCEIKE, B TOPOJIC U B IPYTHX J0-
OpbIX cTpaHax *HUBYT. [loaTOMy BCe, 3a 4TO HU OpaJics,
OH JIeNajl He CIiellla, OCHOBATENbHO, C ymMai o Oymy-
meM. OH YyBCTBOBaJ, YTO €r0 JKU3Hb OYEHb HY)KHA
OpyruM JogsaM. be3 Hero HemomHoM OyneT JKU3HB
BCEX JIIOJIEH, KMBYIIMX Ha 3emje. [103TOMy M KHTh
HaJI0 MO-POJCTBEHHOMY, IMOHMMATh HaJI0 APYr Apyra.
W moau, xoropbie OBIBaIM B €r0 YroibsiX, HHKOIJA
€Ille HEe OTKAa3bIBAJIMCh OT POJCTBA C HUM, BCEraa Io-
HHUMAJIH €r0 U COTJIAIIAJIUCh C €r0 MBICISIMH O €IUHO-
HAYaJIHH YETOBEYECKOro POIA. ..» .

Brieperie Onaromapsi KOHTAaKTaM <«3THHYE-
CKHX» MAaCTEPOB C COCCJACTBYIOIICH IIMBHIIM3ALINCH
3TOT 00pa3 cTajd BO3MOXKEH, ObLII OCMBICIICH U WHTEp-
MPETUPOBAH — U MMO3TOMY YHHKaIeH. B 3ToM u 3akiito-
YaeTcsi 3aBOCBAHHUE M XYJIOKECTBEHHOE OTKPBITHE
MPEICTaBUTENICH KOPSHHBIX HAPOIOB CErOIHS.

B-Tperhux, MCKYCCTBO, BIOXHOBJICHHOE 3THO-
KYJIbTYPHBIM (paKTOPOM, AEMOHCTPHUPYET MPOILIECC aK-
TUBHOI'O 3KCIICPUMEHTUPOBAHUS C XYI0KECTBEHHBIM
CIIOBOM, CO BCEMH D3JIEMEHTAMHU XYJO0XKECTBEHHOIO
TUCKypca M (aKTHYECKH HaIlpaBJICHO Ha MPOLECC
BCTPEY, @ HE B3aMMOM3OJAIUU KYJIBTYp WM MPOCTO
pasMBIBaHMsI KYJIbTYPHBIX TPaIUIHA.

B-uerBepThIX, ThICSAUYEIETHEE BEDKMBAHUE TPa-
JWIHOHHBIX KYJIBTYP 0 BXOX/IEHHS B IIHBUIN3AIAIO,
KaK ¥ CTOJICTHES BBDKHBaHHUE IOCIIE 3TOrO, a 3aTeM U
OKMBJICHHE B HAIIly 310Xy 3THUYCCKMX TPaAJMIINH, MO-
BHJIMMOMY, O3HayaeT HaJMYUe HEKOSH IMalleKTHKH
B3aMMOJICUCTBUS UCKOHHBIX TPAAUIIUN U COBPEMEHHO-
ro IUBUIM3ALMOHHOIO MPOCTPAHCTBA, MPH TOM, YTO
OINpe/ecHHasT Mepa «IOTPAHMYHOCTHY JIOJDKHA BCE
e COXPaHATHCS Ul MPOJO/DKCHUS TAaKOTrO pojia JHua-
Jiora, MOCKOJIBKY MPH MX IOJHOM CIHSHUU KYJIbTYp-
HOE pa3HoOOpasue ymnpasgHuTcs. TakuM oOpa3om, 3T-
HUYECKOE HCKYCCTBO CIYXHT NPEAYIPESKICHUEM O
BO3MOXKHOCTSIX YTPaThl YEIOBEUECKUX IPHUBA3AHHO-
CTel U CBA3EH.

? Aitmun E.JI. XanTsy, i 3Besa Yrpenneii 3apu. M.: Mo-
nonas I'sapaus, 1992. C. 27.
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Ha ocHOBaHWM BBICKAa3aHHBIX COOOpaKEHUIt
MOXHO 3aKJIFOYUTh, YTO Ha nopore XXI Beka cyiect-
BYIOT /IBa XYJOXXECTBEHHBIX HMITYJIbCa, MHTEHCHBHO
pa3pabaThIBalONIMX MMOBECTBOBAHUE M DKCIIEPUMEHTH-
PYIOLINX C XYIOKECTBEHHBIM TUCKYpCOM: TaKOBa IO-
CTMOJIEpHUCTCKasi cdepa XyH0KECTBEHHOCTH, MPO-
SBHBIIAs ceOsl B JINTEpaType, KPUTHKE, apXUTEKTYpe,
n300pa3uTEIbHOM HCKYCCTBE, MOJYCE IMYHOCTH, H
STHOKYJIBTYPHBIH (pakTop, Hamemumuii orpakeHue B
chepe aUTEpaTyphl, M300pa3UTEIBHOIO HUCKYCCTBA, B
My3bIKE, COMKHYBIIUKCS C 3KOJOTHYECKUM JIBUYKEHH-
€M, B JESITEIbHOCTH, HAIIPaBIEHHON Ha COXpaHEHHe
aBTOXTOHHBIX s3bIKOB. Co Bcel ocTporoil 00a ITHX
KyJIBbTYPHBIX TIOTOKa CTOJKHYJIHCh BCEPbE3 BOKPYT
MpOo0JIeMbl MICHTHYHOCTH, OBICTPO CTABIICH 3HAKOBOM
JUIS COBPEMEHHOM 3IOXHU.

Mexnay TeMm, 4TO Kacaercd Hay4yHOr'0 OCMBIC-
JICHUSI XYJOKECTBEHHOI'O OMBbITa 3THUYECKOT'O0 MCKYC-
CTBa, CHEIHUAIUCTBI Pa3HOro MPOQWIA 3aHUMAIOTCS
STHM elle BecbMa HenocTatouHo. OjHako ne-(hakTo
y4eHble Y)K€ MaHHUIYJIUPYIOT MOHATUHHBIM, JOTHYeE-
CKUM U 00pa3HBIM apCEeHAIOM, CBSI3aHHBIM C Ha3BaH-
HbIM (eHOMEHOM. TEepMUHBI «ITHOMOITHKA», «ITHH-
YeCKHU e JINTEPATYPhD», «MU(POMOITHKAY», «IIOCTKOIOHH-
albHasg JUTEpaTypa» W Psi APYTrHUX yXKe IIHUPOKO HC-
MOJIL3YIOTCSL B CaMOW Ppa3HOOOpAa3HOM CMBICIIOBOW Ma-
nutpe. Cepbe3HBIM HEAOCTATKOM IITYIHI 3TOTr0 pojaa
SIBIISIETCSL TO, YTO CIIEUAIUCTHI OOBIYHO OTpaHUYHBA-
FOTCSl 3HAKOMCTBOM JIMIIb C HETTOCPEACTBEHHBIM MaTe-
pHalioM CBOEH crienuanu3anui — K npumepy, CHOupb
i Hurepus, nmu CeBepHast AMepHKa, — OTYEro JIo-
Oblc Hay4HbIC YMO3AKIIOYCHHUS HEPEIKO CTpaJatoT
OJTHOCTOPOHHOCTHIO.

Mexny teM, xots Ha pydexe XX-XXI Bekos
MPOM30IIENT TMPOPHIB, OOBEIMHUBIIMN YeIOBEYECTBO
BOKPYT TEXHOJIOTHH, OH K€ 3aCTaBWJI KyJIbTYpHl U 1IH-
BHJTM3AIIMN Pa3MEKEBAThHCS MO PALY HETPaIAUIIMOHHBIX
nmapaMeTpoB. B Hayke 3TO Takke HaIUIO OTpa)keHUe,
CKazaBIlleecs B CEMaHTHUYECKOM «B3PBIBE», OXBAaTHB-
IIIeM OCHOBOIIONATAIONINE KYIbTypOJIOrH4ecKue OHs-
tusi. Kaxmoe u3 HUX (KynbTypa, [UBHIM3ANNS, MU,
JUTEpaTypa, JIEMOKpaThs, 3THOC, (PONBKIOp H T.I.)

o3Ha4aT Ha pyoeke XX-XXI BekoB HeuTo HOBOe. 1
JIeN0 TYT, KakK IMpeACTaBiIsIeTcsl, HE CTOJNBKO B 3IOXE
MOCTMOJZIEPHA, «TSHYIIEH» 3a CO0O0H CaMOCTOSITENb-
HYI0 CHCTEMY JIOTMYECKHX KOOpPJHMHAT, CKOJIBKO B
WHOM (aKTOpe — B PE3KOM PACIIMPEHUU THOCEOJIOTH-
yeckoir ceprl. He cienmyer 3a0bBaTh, 4TO K yKa3aH-
HOMY psIy TPaIUIMOHHBIX TIOHITHH JOOaBISIOTCS
MPUHIIMIIMATBHO HOBBIE IIETOYKH, TAK)KE BHI3BAHHBIE K
JKU3HU COBPEMEHHOW 3MOXO0M: IKOIOTHUsl, KyJIbTYpOJIO-
TS, 3THOUCTOPHS, MYJIbTUKYJIBTYpaIn3M, TeHIep, ca-
MOUJCHTHUQUKAINS (MICHTHYHOCTD) U T.JI.

Uro ke Kacaercsl HEMOCPEACTBEHHO JTHHYE-
CKUX JINTEPATyp U 3THUYECKOI'O UCKYCCTBa, KOMIapa-
TUBUCTHKA WX OCMBICIICHUS HaYaJlach B HayKe poOKO H
C Omo3JaHueM. 3a IMoclieHee TPUALATUIIETHE MOYKHO
Ha3BaTh pa3Be juib padory Yapnssa Jlapcona «Po-
maH B Tperbem mupe» (1976)° na, momumo myGnuka-
umit aBTOpa ITMX CTpoK', pabory M. TmocraHOBOII
«[IpobremMa MyJIBTUKYIBTYpaldN3Ma H JHTEpaTypa
CIIA konna XX Beka» (2000). JItoO0nBITHO, 4TO TIpH
3TOM HU TOT/a, HU BIIOCIIEACTBUHU HE MOIYUIHIIO Teope-
TUYECKOI0 OCMBICIIEHUS MOHATHE TpeThero mupa, Ko-
TOpOEe, OHAKO, YKOPEHUJIOCh U B MOJUTHKE, U B KPH-
THKE, U B KyJbTYPOJIOTHH, TaK K€ KaK U B XyJIOXKECT-
BEHHOW NPAaKTHKE CaMBIX Pa3HbIX XYIO0KHUKOB — Ha-
npuMep, KyOHHCKOro XynoxHuka Bunbdpeno Jlama u
raifanckoro mwmcarens Mana Koapeio. B orcraBanuu
Hay4YHOT'O OCMBICIICHHUS OT XYA0KECTBEHHOW NMPAKTUKU
MPOSIBIISIETCS KOHQIIUKT TEICOJIOTHIESCKOro, a CIeNo-
BaTeNbHO, aKCHOJIOTHYECKOT0 XapaKTepa, TIe BHIPUCO-
BBIBACTCS OMNMO3UIMS TPaJUIMOHHBIX KYJIBTYp M CO-
BpPEMEHHOW LIMBUJIU3ALIMH, OCMBICIIIEMOA Ha MUPOBOM
YpOBHE (HampuMep, 3TO MPOSABISAETCA B CTOJKHOBEHH-
X «3CNEHBIX» C TNI00ANUCTCKUMU CAMMUTAMH, TPAIU-
IMUOHHBIX 3THOCOB CHOUpPH — C BTOP)KEHHEM TSDKEIOH
MPOMBIIIUIEHHOCTH Ha TEPPUTOPHH TPATUIIOHHOTO

? Larson Charles. The Novel in the Third World. Washing-
ton D.C., Inscape Publishers, 1976.

*Cm., HarnpuMep, Bamienko A., BoitHa 1ieHHOCTeH: [IUBUITHU-
3anust POTUB KyIbTYphI // KapTuHb! MHpa n 00pa3bl HacH-
must. OTB. pen. A. Slcrpedos. M.: Uzn-Bo « TUTUCY, 2006.
C.153-175.
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MPHUPOIOIONBE30BAHMS, B TIpo0JieMe 3aXOpOHEHHS pa-
JTMOAKTUBHBIX OTXOJIOB, U T.II.).

[TpuurHBI CTONB PA3UTEIBHBIX U MAaCIITA0OHBIX
mepeMeH B MEXKJIYHapOTHOM JYXOBHOM KiIHMaTe, KO-
HEYHO, MHOXKECTBEHHBI, @ X CTaHOBJIEHHWE — MHOIO-
3TanHo. MOXXHO TOBOPHUTH, HANpUMEp, O 3HAUECHUU
Bropoii MupoBoii BOWHBI, MOJIOXKUBILIEH Hadajao pac-
Majgy MHpPOBON KOJOHHAJIBHOM CHCTEMBI — MpOIeccy,
MPOJIOIDKAIONIEMYCSI ¥ TIOHBIHE. DTOMY CIIOCOOCTBOBAT
LENBbIA psia pa3HooOpa3Hbix (akTopoB. BoeHHas pe-
aTbHOCTh TIepeMelajga 3THUYECKHE KOMIIOHEHTHI B
HeOBIBaNBIX Tpexae Macmrabax (Hampumep, B CIIA
MU(PPOBANBIIUKA HABaX0 W HAIIM YCUCHIIBI, IPUBJIC-
KaeMble C TOH jKe IeNbI0); Ty3eMHasl pabouasi cHIa,
MpUBJIEYCHHAs B CTpaHaX [peTbero Mupa Ha CTpPOH-
TEIBCTBO BOCHHBIX OOBEKTOB; BOCHHBIC MHUIPALUU H,
KaK CIIeICTBHE, MEXITHHUECKHE Opaku B CTpaHaX, BO-
BJICUECHHBIX B BOWHY B EBpone u ganeko 3a ee mpeje-
namu. Bce 3T0 crmocoOCTBOBANO POCTY 3THOKYIBTYP-
HOT'O/HAIIMOHATIBHOTO CO3HAHMS, BBIXOAY 3a PaMKH
POIOBOTO MEHTAJIUTETA, CKIAABIBAHUIO ATHOKYJIBTYP-
HOM WMHTEIUIreHu. O ToM, 4TO OTHOIIeHHe kKo Bto-
poil MupoBoil B cpelne TBOPYECKOM HHTEIIMIEHLUU
STHHYECKOTO MPOUCXOXKICHHS ObIIIO MHBIM, HEKEIU B
cTpaHax EBpOIbI, TOBOPAT CTpaHULbI NPOU3BENCHUI
aMEpUKaHCKOW MNucaTelbHULIbI-uHAcaHkn Jlecomu M.
Cmiko u raifanckoro nucarens Mana Kapsio.

B pesynprare 3THX TepeMeH K KU3HH ObLIH
BBI3BAHBI KYJIbTYpPOJOTHYECKHE IPOILECChl MHPOBOTO
MaciTaba — OHH SIBUITUCH CIIEIICTBHEM M3MCHEHHS Ca-
MOCO3HAHHUSI MHOXECTBa aOOpPUTEHHBIX 3THOCOB IO
ceMmy MHpY.

Bonee panHuM 3TanmoM BXOXKIEHHUS TPaaHULIU-
OHHBIX ATHOCOB B LMBWIM3ALMIO CTal0 Hayano XX
Beka, korma B CIIIA 3aMupeHHBIC MHICHIIBI, TIOMIAB B
pe3epBaliy, CTaId IMyCTh HEMNOJHOIPAaBHOW, HO dYa-
CThIO HAI[MOHAJIBHOTO coluyMa. To ke camoe OTHO-
CHTCS K Hayaly TECHOTO W TIOa4ac KOH(IMKTHOTO
B3aMMOJICHCTBYSI KOPEHHBIX HaponoB CHOMpH B TIEpH-
on cranosnenuss CCCP. Uzyuenne mompoOHBIX (eHo-
MEHOB MOKa3bIBAEeT, YTO MPOIECC ATOT MPOUCXOAMI,
MOKHO CKa3aTbh, TOBCEMECTHO (HAIpUMep, HOpBErn3a-

ust caaMoB). [1oaTomy ye Torna BeLACTIUINCH (TIpaB-
Jla, elle He3aMeueHHbIe B CBOEM MCTHHHOM KaudecTBE)
NpEeAICCTBEHHUKN OTHOKYJIBTYPHOI'O BO3POXICHUA
BTOpOil monoBuHbI XX Beka. B Ty 3moxy oHuU yaiie
BCEro OCTaBaJIUCb HEIOHATBIMH COBpPEMCHHHKAMU,
HpCGBIBaSI B U30JIIIMU U COCTOAHUU OCTpGﬁHIHX KOH-
(IMKTOB ¢ caMUMHK COOOH OTHOCHUTEIBHO COOCTBEHHOM
uaeHTudHocTH. OAHAaKo yXe Torja cTajl BpeMs OT
BPEMCHH MPOSBIISATBCS MaHU(ECTANbHBIA JIyX HUX
TBOPYECKUX BBICKA3bIBAHUIl, O UeM MPEKPACHO CBUJIE-
TENBCTBYET MOdTHUECKH Ne0toT JIanrcrona Xbpro3a, a
HMMEHHO, CTUXOTBOpeHHe «Herp roBoput o pexax»:

O, s 3HAJT PEKH...

S 3Han 0 pekax APeBHUX KaK MHp H CTapIiie

UeM TOKM KpPOBH JIOACKOM B UEIOBEYBUX KU-
nax.

W nyma mos cranma croib ke TiTyOOKOH, Kak
peKu.

A morpysxaics B Boasl EBdppara B mopy mep-
BBIX PacCBETOB.

A xunbe BozBomut y Konro, u MeHst Oarokain
BOJIHBI.

S cozepuan Hun, nogHuMas Hajx HUM HUpa-

MU]IBI.

Sl BHMMaI MHCCHCHIICKOH IIecHe, Korma OWo
JIuHKONBH

Coyckancs k HoBomy Opreany, u BUmen,

Kak MyTHOE JTOHO peKH 30]I0TEET B 3aKate.

O, 51 3HAJT PEKH...

JpeBHue, TEMHBIE PEKH. ..

W nyma mos cranma croib ke TiyOOKOH, Kak
pexu’.

(1921, nmepes. aBTOpa)

* Hughes Langston. The Negro Speaks of Rivers. In: Intro-
duction to Afro-American Studies: A Peoples College Prem-
ier. University of Illinois at Urbana, n.d. P. 13.
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B cymuocTH, 0000IIeHHH TaKOTO XYyIOXKECT-
BEHHOTO H KyJIbTYP(PHIOCO(CKOTO YPOBHS B «UEPHOI»
nuteparype CILIA B To Bpemsl elie mpocTo HE CYIIeCT-
BoBasjo. He BO3HMKaJIO M BOIIpOca O CaMOMl «4EpHOM»
JTuTepaType, HbIHE, CITyCTS BOCEMbJIECST JIET, IIpeBpa-
THUBILIEHCS B LIENYI0 UHAYCTPHIO.

Onnako o0Opa3 pekud Kak CHMBOJ dUelloBeye-
CKOI1 JKM3HH, ClIaraouieics B MOKOJIEHUS, U MepeueHb
JPEBHUX LIMBWIN3ALUI, K KOTOPBIM IIPUYACTHA KyJb-
Typa «4EpHBIX» aMepHUKaHIIEB, TOBOPAT O BO3HUKAIO-
IeM YMEHHHM CHHTE3HpPOBaTh KYJIbTypHOE Hacienue
MIPOUJIEHHOTO UCTOPUYECKOTO IIYTH U MPOJEMOHCTPHU-
pOBaTh €ro Kak caMuM cede, TaK U eBPOaMEepPUKaHCKOH
aynuTopud. B nmanmmmapHOM BHIE 37ieCh CBeleHa BMe-
CTC JIMYHOCTHAA W OTHOKYJILTYPHasA MACHTUYHOCTb, U
Ha OCHOBE MH(OJOTHYECKU TIYOMHHBIX 00pa3oB (IIH-
BUJIM3AIIUS, J)KU3Hb, UCTOPHSI) BIIEPBBIC JaH 00pa3 d3T-
HoucTOpuH. LIBeT pek m3-3a UX TIyOUHBI TEMEH, CIIOB-
HO Kaka adpoaMepHKaHIla, U JPEBEH, KaK WX Haclle-
nue. BpiBoI, K KOTOpOMY MOJBOIUT HAC TMOAT, ACEH: C
THMHU (aKTOpaMH OTHBIHE HHKOMY OoJiee Heb3sl He
CUHUTATHCA.

MokHO Ha3BaTh U IpYrue paHHHUE BEXU TAKOr O

I'Batemana), «TpoctHmk» JIxuna Tymepa (1923,
CHIA), «batyana» Pera» Mapana (1921, Llentpansao-
adpukaHckas pecnyonuka) u T.4. K ToMy ke BpemeHu
OTHOCHTCA U OTKpBITHE B Poccuu *KUBOMTUCHOTO Aapa y
yykun Koncrantuna [lankosa, Henna Triko Beuiky, a
B CHIA — uHmeHcKHX XyHOXHUKOB CTyauu Jlopotu
JlaHH, 3JI0)KUBIINX OCHOBBI H300pa3UTENbHOTO CTHIIS,
MIPO3BAHHOTO BIIOCIIEACTBUH «TPaJUIIMOHAIN3MOM).

Ho, xoHe4HO, HEBO3MOXHO CIEIHANIbHO HE
OTMETUTH TOro (pakTa, 4To MyCTh U B MHOPOpMAX, HO
JI0 HAIIUX JHEH CyMEIH NOXHUTh 0a30BbIe (hOPMBI Tpa-
JMUIUOHHBIX KYJIBTYpP, YTO XapaKTePHO JUIsI MHOTHX
yactell cBera. OmnepeBIINCh Ha COOCTBEHHBIE MCTOKH
BO BCTYIUICHHH B JIMAJIOT C IIMBHJIM3AINCH, aOOpUTEH-
HbIe KYJIBTYpBhl HauyaJd IPOIEeCC COMMKEHHS IEeHHO-
CTel M ACTETHK, MEHTAJUTETOB M A3BIKOB, IMPOAOI-
JKaIOIINICS U ITOHBIHE.

BrimeckaszanHoe NMpUBOIUT HAac K BBIBOAY O
TOM, YTO 3THOKYJBTYPHBIH (akTOp B KyJIbTYpPEe M HC-
KyCCTBE BTOpPOM IOJOBHHBI XX BEKa IPEACTaBISET
co00l OIHY U3 BEAYIINX TCHACHINI Pa3BUTHS COBpE-
MEHHOr0 O0IIEeCTBa, HYXIAIOIIYIOCS KakK B YIriayOJeH-
HOM aKaJeMH4YeCKOM, TaK M B YHUCTO NMPAKTUYECKOM

’Ke pojia, B3bIBarolMe Kk u3dyuenuto: «Jlerenanl I'BaTe- BHHUMAaHHH.
Manel»  Murenss  Amxens  Actypuaca (1930,
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